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ABSTRACT

Poetic justice is an ideal form of justice meetatito the characters as per their deeds by Irevigt bf their fate.
The exploitation of the rural mass in the handthefruling class being stimulated by greed, invieseries of misfortune
upon the protagonist which gets reflected in theet®written during the phase of colonial India.eTimovement of the
plot makes the reader perceive that the innocendesamplicity is openly stabbed by the ruling clasging power and
wealth. Here comes the necessity of justice, taiethe beasts from sucking blood and life of poer peasants. Poetic
justice is the deliberate attempt to portray jesat the end. Justice follows crime. It may be yidafor a while but still it
meets the punishment to the merciless rulers. Dle¢i@justice remains in the hand of the poet, hewvishes to end the
poet, how he wishes to end the plot, in form ofreye, divine justice or Marxist justice. Poetictibegsmakes the audience
imagine the way life may become harsh on anyonetamwhat an extent fortune may become unfavoraptanthuman
beings. The poetic justice at the end fulfils thexpectations along with living the silent messdgat the result of

misdoing is always disastrous.

This article mainly focuses upon the Poetic Justieele by Fakirmohan Senapati and Gopinath Mohanitiyea
end of Paraja’ and ‘Six Acres and a Thitdvhich effectively serves several purposes. Thatige at the end provides
contentment to the readers as well as adds som& rrajues to the piece of literature. It servespghepose of adherence

to the universal code of Morality i.e- Virtue tripims vice.
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INTRODUCTION

Fakirmohan Senapati and Gopinath Mohanty are the rtvest honourable novelists of odia literature. iThe
contribution to the odia literature is remarkalifakir Mohan Senapati (1843-1918) is one of the ‘ERTFAMILIAS’ of
Modern Indian Novel. He has outstanding contributio the odia literature. He could be compared Wittarles Dickens
as a genial Humorist and social critic and with Mlas Hardy as a great story teller. ‘Chhamaannaagaihtha’ was one

of his famous Novels, published in the year 191%tkwvas later translated into English as ‘Six Acied a Third'.

Gopinath Mohanty (1914-1991) was a representatbxelist of contemporary oriya literature after Faliohan
Senapati during 20th century. He too made remagkebhtribution to Indian literature especially toya literature. His
masterpiece ‘PARAJA’ was published in1946. It issinpoignant and lyrical among the other novels ahihty. His
first-hand knowledge about the social, cultural aadnomic life of those tribal people is reflectedhis novel.
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Fakirmohan Senapati and Gopinath Mohanty both @ir trespective novels Six Acres and a third andajar
concentrated on the life of the rural and the triggople. Senapati presented the picture of theniall Indian society
during the early decades of 1 @entury through the tale of poverty, wealth andegr followed by the subsequent
consequences of the evil desires. Whereas, Motgortyayed the story of a tribal patriarch and tlwwvsdecline of his
fortune. Both the novelists drew their characteosnf rural background, low in status. They are re@néed as simple
minded people, living a plain and smooth going Vifighout any complication. With the gradual progretheir tranquil life
is ruptured by the intervention of some villainalaracters that devastated their world completedyexploited them like

anything. The novelists portrayed the life of simyplural characters that appear convincing andtoeas.

A sin or crime once committed never remains uneodti@nd unpunished. In Fakirmohan@hhamaana
Athagunthaand in Gopinath’sParaja’ we see poetic justice meeted out but in two défe ways. Although, we see the
innocent and simple people suffer endlessly througtheir life in the hands of the merciless beitfys are superior to
them. No compensation is given to the victims fdifexing or loss but the villain meets out with @mpropriate judgment.
it takes the plot to its climax making the readerd sympathetic towards the characters and enrayestds the so-called
ruling authority. In Paraja and ‘Six Acre and a Thifdthe real protagonist or the poor people, innocearstics or tribals
suffer in the hands of the aristocratic class. Trolwahe end, the evil doer is punished accordiaglyie deserves, but the
‘justice’ neither gives back the lost property tife to the victim. But, the punishment of the &ilh gives relief to the
suffering people and also to the readers... Itdistigive them back their lost happy days but tii¢e is given to them
by freeing them from slavery and suffering. It cnsfa flash on the face of hapless poor peopl®asdfin both the
novels. The poetic justice remains in the hancefdoet, how he wishes to end the plot, in formesénge, divine justice
or Marxist justice. Poetic Justice makes the awdidmagine the way life may become harsh on anyomketo what an
extent fortune may become unfavourable upon hurmeargb. The poetic justice at the end ful fills tretpectations along

with living the silent message that the result idduoing is always disastrous.

‘Poetic Justice; is very important in order to ntain the social decorum, decency, morality, honestgave-guard the life
and property of the poor, innocent, backward peoatel also to show the victory of virtue over vigeod over evil,

justice over injustice.
G.N.MOHANTY'S ‘PARAJA’

‘Paraja’ is a prose epic on the trials and tribulationshaf uncivilized poor tribals of Orissa. The pletiased on
their land based economic struggles and exploitafithe agencies of their exploitation are the gégencies like the

forest guard and the court officials and the upp&ss people like the village trader, Rama Bisoi.

Through their status and influence, they continizedxploit the tribals generation after generati®uakruani, the
poor peasant suffered in the hands of Rama Bidwe. forest officer, being a man of loose morals edniili for his
night's enjoyment but sukru refused. So, the foodfter charged a huge amount on him as fine fealsng wood from

forest.

It shows how the people, who were to save thoselpdmm exploitation, themselves exploited themgitally,
mentally, financially(in all ways).Rama Bisoi, timoney lender of the area too in a guise of a goadknmman, was

originally a merciless cruel beast who lent moneg grain to those poverty-ridden people and exgtbthem. His only
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intention was grabbing the land and property ofggber people by playing tricks on them. He exphlbigukru and made
him and his son slaves by taking the advantagenif imiserable condition. He was also a lascivimen who was
interested in the tribal women. He too developediramoral relationship with Jili, the daughter ofksujani, who

surrendered herself to him, out of her helplessrm=inag forced by circumstances.

He was indifferent to the pain and suffering of go®r rustic people. Bisoi was an unrepentant sirtie thought
he would easily carry out with his exploitation thdut any opposition. He never thought even in ghigavhich he would
have to pay for this one day. Being unaware oblia death knocking at his door, he refused to retioe land to Sukru,
misbehaved and rebuked him, spoke some evil wandsi$ daughter and dead wife. It was Mandia, treaf Sukru who
couldn’t tolerate such unpardonable behavior ofghleukar, lost his patience and in his anger chibpffeBisoi’'s head
with an axe. This was the retributive justice whigtused the death of Bisoi. Justice is meted owidignce. The sahukar

got his ultimate award.

A sinner or a criminal should surely meet with gr@per punishment he deserves. It was the tribstici in
which the tribals believed. Later on, Mandia coséshis crime at the police station and asked doighment. But, from
humanity point of view, Mandia was neither a criglimor a sinner. He was the Savior who saved thelevtribe by
killing the monster like Rama Bisoi. He made justigith the tribal people so as to the sahukar.h&otoo should get

proper justice in the court of law
FAKIRMOHAN SENAPATI'S * SIX ACRES AND A THIRD

The concept of justice in Fakirmohan was littlfatiént, as Six acres and a Thitfdpresented the exploitation of
the poor peasants in the hands of the autocrat|, dreartless Zamindars. It is the story of betraygpocrisy, dishonesty
and death as the reward of it. Rama chandra Mapgasad himself to the position of a rich moneylenfrom a pauper
by using his cunning and tactful tricks taking Ibii his shrewd mind. He possessed the zamidar f8beik Dildar Mia
by outwitting him. He too grabbed the lands of ffeasants. He possessed the land of six acres dmd af a weaver
couple Bhagia-Saria by playing trick in the nameadigion. He also made them homeless and mad aiiily He got the
aid and advice in his evil mechanisms from chanifgmeven went to the extent of burning the housthe@fBaghasinha
family to take revenge for offending him. In alshévil works, Champa instrumentally played an emiinele. Through
exploitation and by applying evil means, he maduskif one of the rich men of the area. He was atgréser and did

never spend a single penny for food and cleanlinéssvas the embodiment of pretence, flattery aqmbérisy.

Rama Mangaraj was the only cause of the madneB&adia and death of Saria. After investigation afi&s
death, Mangaraj was arrested and after a longitralie court, he was sentenced to imprisonmenjaiithe was both
beaten mercilessly by the victims and he also rigygefor the crimes he had committed. He was leéti¢goa miserable and
equally pathetic death in a state of delirium utigich-ha-ma-an--gu. The richest man of the logatited like a poor and

helpless man having not even a single soul byitiesat the time of death. He realizes his own fatthe time of death.
Mangaraj was given the proper judgment by the coflidw, by the people who were exploited by hind aiso by God.
CONCLUSIONS

Both in ‘Paraja’ and ‘Six Acres and a ThitdJustice is given at the end. Evil characters othbthe novels
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resemble very much in name, character, behaviougthts. In Paraja, it was, Ramachandra Bisoi where as in ‘Six Acres
and a Third’ it was Ramachandra Mangaraj who aated villainous Character. They both were rapaamoisey lenders,
fixed their eyes on the land and property of therpmeasants. They exploited the poor people bothtaitg, physically

and financially.

‘Paraja’ was published in 1942 where a& Six Acres and Thitdvas published in 1912. Both the novels very
appropriately reflected the realistic picture o ttontemporary society, culture and lifestyle. éast, of this long gap,
between novels, the two villainous characters appede same in their attitude and temperamenth Bdtthem lend
money and in a very tactful way possessed the maneyland of the poor peasants. Both of them baiisgrs, never
spent money lavishly, pretended to be helpful amil kowards the needy one but actually were nothimare than
Hippocrates. They both differed in one aspect, RBisai, was a luscious man who was interested ertrifval women to
fulfill his lust, where this aspect was not fourmd Rama Chandra mangaraj. Both of them were punifhretheir evil
deeds, but the poetic justice in these two novéferd. In ‘Paraja it is ‘Marxist justicé, the victim himself out of
frustration, being blind in anger not in a conditito tolerate the cruel and unkind rough behavaiuBisoi, and chopped
of his head with his axe, later on surrendered &ifris the court of law. He made a permanent sotufor their freedom
from slavery, suffering and exploitation. But inxSAcres and a Third, Senapati Fakirmohan showedDBlivineJusticé
working and punishing people for their evil deedsingaraj was neither killed nor punished by anthefvictims. He was
arrested by the police after the investigationhef death of Saria. He was sentenced to hard ladtarra long trail. At the
jial, he was beaten by the poor people who ondepfely to his evil mechanism. He in a miserabledition died a
pathetic death. Here it is god who punished him axadle him realize his faults. But iRdraja’, Bisoi died a horrible

death but all of a sudden, without a self-realoati

A justice is more appropriate and powerful whenwioéim realizes its own faults for which he is paimed. As it
is said, self realization is the best punishmdnndkes the people aware of the flaws in their aharacter. The theme of

justice rules in both the novels.
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